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M O R E N O - I S L A ' S  U N P U B L I S H E D  S C E N E  F R O M  

T H E  F O R T U N A T A  Y  J A C I N  T A  G A L L E Y S  

L i n d a  M .  W i l l e m  
I n  t h e  c u r r e n t  C i t e d r a  e d i t i o n  o f  F o r t u n a t a  y  J a c i n t a  F r a n c i s c o  C a u d e t  p r o v i d e s  a  
v a l u a b l e  s e r v i c e  f o r  G a l d o s i a n  s c h o l a r s  b y  s u p p l e m e n t i n g  t h e  t e x t  - b a s e d  o n  t h e  " L a  
G u i r n a l d a "  f i r s t  e d i t i o n  o f  1 8 8 7 - w i t h  f o o t n o t e s  w h i c h  q u o t e  m a t e r i a l  t h a t  w a s  e i t h e r  
d i s c a r d e d  o r  c h a n g e d  a t  t h e  g a l l e y  s t a g e .  A l t h o u g h  C a u d e t  a c k n o w l e d g e s  h i s  i n a b i l i t y  t o  
r e c o r d  t h e  t h o u s a n d s  o f  g a l l e y  r e v i s i o n s  t h a t  G a l d 6 s  m a d e ,  h e  d o e s  p r o p o s e  t o  c i t e  t h e  
m o r e  i m p o r t a n t  o n e s .  S u r p r i s i n g l y ,  h o w e v e r ,  h e  d o e s  n o t  i n c l u d e  o n e  o f  t h e  f e w  s c e n e s  
f r o m  t h e  g a l l e y s  w h i c h  w a s  d e l e t e d  i n  i t s  e n t i r e t y .  I t  o c c u r s  i n  P a r r  I V ,  C h a p t e r  2 ,  S e c t i o n  
v ,  w h e r e  M o r e n o - I s l a  i s  t r y i n g  t o  d e c i d e  i f  h e  s h o u l d  m a k e  a  p a r t i n g  v i s i t  [ 0  t h e  S a n t a  
C r u z  h o u s e h o l d  b e f o r e  l e a v i n g  f o r  E n g l a n d .  I n  t h e  p u b l i s h e d  t e x t  h e  d e f e r s  h i s  d e c i s i o n ,  
b u t  i n  t h e  g a l l e y s  h e  d o e s  g o  t o  s e e  D o n  B a l d o m e r o ,  s p e c i f i c a l l y  c h o o s i n g  a  t i m e  w h e n  
J a c i n t a  i s  o u t  o f  t h e  h o u s e .  T h i s  e x c i s e d  s e g m e n t  i m m e d i a t e l y  f o l l o w s  " i Q u e  c h i q u i l l o  m e  
h e  v u e l t o ! "  a n d  w o u l d  h a v e  a p p e a r e d  o n  p a g e  3 5 6  o f  C a u d e t ' s  s e c o n d  v o l u m e :  
I r e  a  l a  h o r a  e n  q u e  e s t a n  d e  p a s e o .  M i  p a d r i n o  p u e d e  q u e  e s t e  e n  c a s a .  , Q u e  h o r a  e s ?  C a r a m b a ,  
p u e s  a h o r a  6  n u n c a . "  T o m a n d o  s u  s o m b r e r o ,  s a l i 6 .  A I  s u b i r  l a  e s c a l e r a  d e  l a  c a s a ,  s e  c a n s a b a  o u a  
v e z  h o r r i b l e m e n t e .  S u  m e j o r i a  e r a  p u r a m e n t e  i l u s o r i a .  " E s  q u e  e n  n i n g u n a  e s c a l e r a  m e  c a n s o  c o m o  
e n  l a  d e  e s t a  m a l d i t a  c a s a  . . .  S i e m p r e  q u e  l a  s u b o ,  p a r e c e  q u e  v o y  a  e c h a r  e I  u l t i m o  a l i e n t o  . . .  Y a  
e s r o y  a r r i b a .  G r a c i a s  a D i o s . "  
C o m o  p r e s u m i a ,  D .  B a l d o m e r o  a c a b a b a  d e  e n t r a r .  L a s  s e n o r a s  n o  h a b i a n  v e n i d o  t o d a v i a .  H a b 1 6  
c o n  s u  p a d r i n o ,  y  p o r  m a s  q u e  e s t e  I e  r o g 6  q u e  s e  q u e d a s e  a  c o m e r ,  n o  q u i s o  a c e p t a r l o .  D l j o l e  q u e  
c o m e r f a  e n  S \ l  c a s a  y  q u e  s e  a c o s t a r f a  t e m p r a n o  p a r a  d e s c a n s a r  a n t e s  d e  e m p r e n d e r  e I  v i a j e .  P e n ­
s a b a  h a c e r l o  d e  u n  t i r 6 n ,  n o  d e t e n i e n d o s e  e n  P a r i s  m a s  q u e  h o r a s .  " V a s  a  l l e g a r  m u y  m o l i d o  - I e  
d i j o  S a n t a  C r u z ,  a p r e t a n d o l e  l a s  d o s  m a n o s - ,  , P e r o  q u e  p r i s a  t i e n e , )  B a r b a r a  y  J a c i n t a  n o  p u e ­
d e n  t a r d a r .  "  M o r e n o  e s t a b a  i m p a c i e n t e  p o r  r e t i r a r s e  a n t e s  d e  q u e  l a s  s e n o r a s  v o l v i e r a n .  D .  B a l d o ­
m e r o  n o  q u i s o  d a r l e  e l  a b r a z o  d e  d e s p e d i d a .  " S i  h e m o s  d e  v e r n o s  m a n a n a  . . .  "  y  s a l i 6  c o n  e l  h a s t a  
l a  p u e n a .  
l  
G a l d 6 s  r e p l a c e d  t h i s  s c e n e  w i t h  a  s i n g l e  s e n t e n c e  t h a t  b r i  n g s  M o r e n o - I s l a ' s  m e n t a l  
d e b a t e  t o  a n  e n d :  " E n  f i n ,  t e n  g o  t i e m p o  d e  p e n s a r l o  d e  a q u !  a m a f i a n a ,  p o r q u e  1 0  q u e  e s  
h o y ,  n o  i r e . "  
W  h e n  w e  e x a m i n e  t h e  F o r t u n a t a  y  J a c i n t a  g a l l e y s  a s  a  w h o l e ,  w e  s e e  t h a t  G a l d 6 s  
r a r e l y  c u t  a n  e n t i r e  s c e n e .  R a t h e r ,  h e  p r e f e r r e d  t o  t r i m  a w a y  p o r t i o n s  o f  s c e n e s  w h U e  
l e a v i n g  t h e  f r a m e w o r k  i n t a c t .  W h y  d i d  h e  c h o o s e  t h e  m o r e  r a d i c a l  c o u r s e  i n  t h i s  c a s e ?  
A l t h o u g h  w e  c a n  n e v e r  k n o w  f o r  s u r e ,  p e r h a p s  J o n a t h a n  C u l l e r ' s  d e s c r i p t i o n  o f  t h e  
w r i t i n g  p r o c e s s  c a n  p r o v i d e  s o m e  i n s i g h t s  i O £ o  t h e  m a n e r .  A c c o r d i n g  t o  C u l l e r ,  a n  
a u t h o r ' s  " [ c J h o i c e s  b e t w e e n  w o r d s ,  b e t w e e n  s e n t e n c e s ,  b e t w e e n  d i f f e r e n t  m o d e s  o f  
p r e s e n t a t i o n ,  w i l l  b e  m a d e  o n  t h e  b a s i s  o f  t h e i r  e f f e c t s ;  a n d  t h e  n o t i o n  o f  e f f e c t  
p r e s u p p o s e s  m o d e s  o f  r e a d i n g  w h i c h  a r e  n O l  r a n d o m  o r  h a p h a z a r d .  E v e n  i f  t h e  a u t h o r  
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does not think of readers, he is himself a reader of his own work and will not be satisfied 
with it unless he can read it as producing effects" (116). 
What are tht: effects produced by both the deleted scene and its substitu tion? In 
order to answer this question we must examine Gald6s's change in light of tht: material 
that surrounds it. The chapter in which it is found, "Insomnio," relies heavily on rhe 
technique of retrospective dramatic irony. It is only upon re-reading this chapter with the 
knowledge of Moreno-Isla's immi nent death that we can appreciate the irony in his 
joking references to his own corpse during his medical examination; or h is desire not to 
die in Spain so as to avoid having his remains transported in vulgar fu neral coaches; or 
his playful suggestion that Guillermina gnaw a hole in heaven to let rum in when he dies; 
or his anguished wish to have one more day in Spain in order ro fi nd the beggar-girl 
whose singing had so enchanted him that afrerno n. When viewed within th is context, 
the ironic function of the deleted scene becomes clear. Its essence lies in D on Baldomero's 
refusal to give Moreno-Isla a proper good-bye because he would see him again the next 
day. But none of the galley material leading up ro this statement is necessary for the 
overall development of the novel. Borh Moreno-Isla's ill health and his desire ro avoid 
contact with Jacinta have be n established earlier in the chapter. Also, these same c 
concerns are re-enforced in the very neXT scene when he accidentall meets Jacinta on the iJ 
steps to his hom e. Moreno-Isla's visit merely serves as a vehicle for Don B ldomero's J: 
ironic punch-line. In his galley revision Gald6s was able to tibhten up the narrative by ( 
deleting this scene and substiruting a simple statement which retains all of the irony but 
el iminates the repetitive elements. Ind ed, the ironic impact of the shorter version is (I 
actually stronger than the gal ley text because it is now Moreno-Isla who unwittingly 
denies himself what rums out to be his final farewell to Don Baldomero. By discarding d 
this scene and then r worki ng its core element ald6s was able to a hieve an intens ified g; 
ironic effect in a more concise manner. vc 
T hough superfluous to the working out of the storyline, this galley scene is however c; 
an xample of the arristry that Gald6s often disp lays in his creation of si tuations which 31 
resonate with some incident occurring el ewhere in the novel. Moreno- Isla's diff! ult tr 
cl imb up the stairs to the Santa C ruz household in this deletion is reminiscent of rus w 
earlier enrrance into their home in Part III, Chapter 2, Section iv. Both scenes mention 
the strain on Moreno-Isla caused by his physical exertion, bur in each case the same y( 
circumstances elicit a markedly differen t emotional response from him. In the fi rs t scene c:s 
Moreno-Isla, newly arrived in Spain, has accepted a luncheon invitation from Barbarita. 
ql He is delighted to find Jacinta greeting him at the door, wh ich he calls "puerta del 
qparafso," not only because of its position at the head of the staircase, but also because of 
al
Jacinta's presence when he reaches it. H is flirtatious remark about Jacinta openi ng the 
door, "'que manos te abren ... !," marks the beginning of Moreno-Isla's romantic pursui t 
ofJacinta (2; 68). The mirror image of this event is seen in the opening lines of the galley 
pdeletion, which shows M oreno-Isla complaining as h cl imbs the stairs of that "rnaldi ta 
casa" at an hour spedfically designed [0 coincide with Jacinta's absence. Don Baldornero 	 a 
bis unable to convince h.im ro eat with th e fam ily, and Moreno-I la's behavior roward his 
b~godfather boarders on ruden ss because he is fearful that Jacima m y arrive at any 
(1
moment. Moreno-Isla, having failed in his lengthy campaign to win Jacinta through his 

constant proximity to her, intends to leave Spain in hopes of conquering her from afar. ~ 
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A l t h o u g h  g e n e r a l  c r i t i c a l  o p i n  i o n  h o l d s  t h a t  M o r e n o - I s l a ' s  r e s p e c t  f o r  J a c i n t a  k e p t  
h i m  f r o m  a c t i v e l y  t r y i n g  t o  s e d u c e  h e r  d u r i n g  h i s  l a s t  s o j o u r n  i n  S p a i n ,  s u b d e  e v i d e n c e  
f r o m  t h e  t e x t  s u g g e s t s  o t h e r w i s e .  T h r o u g h  M o r e n o - I s l a ' s  t h o u g h t s  i n  S e c t i o n  i i  o f  t h e  
" I n s o m n i a "  c h a p t e r  w e  l e a r n  a b o u t  t h e  e v a s i v e  m a n o e u v r e s  t h a t  J a c i n t a  u s e s  t o  d i s c o u r a g e  
M o r e n o - I s l a ' s  a d v a n c e s :  " l a s  p o c a s  v e c e s  q u e  I a  c o j o  s o l a ,  n o  a d e l a n t o  n a d a .  S i  I e  d i g o  
c u a l q u i e r  r e t i c e n c i a  d e l i c a c i a ,  s e  h a c e  l a  t o o t a .  E v i t a  e I  e n c o n t r a r s e  s o l a  c o n m i g o "  ( 2 :  
3 3 8 ) .  L a t e r  i n  t h a t  s e c t i o n  J a c i n t a  c h a s t i s e s  M o r e n o - I s l a  f o r  f i l l i n g  h i s  h e a d  w i t h  " c a s a s  
i m p o s i b l e s . "  S h e  t e l l s  h i m  t h a t  h e  s h o u l d  " n o  d e s e a r  1 0  q u e  n o  s e  p u e d e  r e n e r "  a n d  s a y s  
t h a t  s h e  a g r e e s  w i t h  h i s  c o u s i n  M o r e n o  R u b i o ' s  a s s e s s m e n t  t h a t  h i s  i l l  h e a l t h  s t e m s  f r o m  
h i s  " m a l a s  i d e a s "  ( 2 :  3 4 0 ) .  W e  k n o w  f r o m  t h e  c o n v e r s a t i o n  b e t w e e n  M o r e n o - I s l a  a n d  h i s  
c o u s i n  i n  t h e  p r e v i o u s  s e c t i o n  t h a t  t h e s e  i d e a s  a r e  o f  a n  a m o r o u s  n a t u r e .  I n d e e d ,  a s  
G o n z a l o  S o b e j a n o  h a s  o b s e r v e d ,  M o r e n o - I s l a ' s  p r i m a r y  r o l e  i n  t h e  n o v e l  i s  t o  s h o w  t h a t  
J a c i n t a  r e m a i n s  f a i t h f u l  t o  J u a n i t o  d e s p i t e  t h e  o p p o r t u n i r y  t o  d o  o t h e r w i s e  ( 2 2 1 ) .  
C h a p t e r  1  o f  P a r t  N  e n d s  w i t h  A u r o r a ' s  r e m a r k s  t o  F o r t u n a t a  c o n c e r n i n g  a  p o s s i b l e  a f f a i r  
b e t w e e n  J a c i n r a  a n d  M o r e n o - I s l a ,  b u t  t h e  v e r y  n e x t  c h a p t e r  p r o v e s  t h e s e  a c c u s a t i o n s  t o  
b e  f a l s e .  M o r e n o - I s l a ' s  t h o u g h t s  t h r o u g h o u t  C h a p t e r  2  r e v e a l  t h a t  J a c i n t a  i s  f u l l y  a w a r e  
o f  h i s  a d v a n c e s ,  b u t  t b a t  s h e  s i m p l y  c h o o s e s  n o t  t o  r e s p o n d  t o  t h e m .  I n  t h e  s e r i e s  o f  
i n t e r i o r  m o n o l o g u e s  t h a t  f i l l  S e c t i o n  i i i ,  M o r e n o - I s l a  s p e c i f i c a l l y  r e f e r s  t o  h i s  a s s a u l t  o n  
J a c i n t a ' s  v i r t u e  a s  a  " [ c ] a m p a n a , "  t h a t  " p a r e c i 6  f a c i ! ,  r e s u l t a  n o  y a  d i f ( c i l ,  s i n o  i m p o s i b l e "  
( 2 :  3 4 2 ) .  H e  n o w  p l a n s  t o  c h a n g e  h i s  s t r a t e g y  i n  o r d e r  t o  t r y  t o  a c h i e v e  w i t h  h i s  a b s e n c e  
w h a t  h e  w a s  n o t  a b l e  t o  g a i n  t h r o u g h  h i s  p r e s e n c e :  " D e  l e j o s  l a  q u e m !  1 0  m i s m o  q u e  d e  
c e r c a ,  y  e l l a  m e  q u e r r a  t a l  V t : : l .  S e r e  p a r a  e l l a  c o m o  u n  s u e 5 0 ,  y  l o s  s u e n o s  s u d e n  h e r i r  e l  
c o r a z o n  m a s  q u e  l a  r e a l i d a d "  ( 2 :  3 4 7 ) .  A l t h o u g h  M o r e n o - I s l a ' s  t h o u g h t s  a r e  h a l t e d  w i t h  
t h i s  s t a t e m e n t  i n  t h e  p u b l i s h e d  t e x t ,  t h e y  c o n t i n u e  f o r  s e v e r a l  m o r e  s e n t e n c e s  i n  t h e  
g a l l e y s .  C a u d e t  d o e s  r e p r o d u c e  t h i s  d e l e t i o n  i n  a  f o o r n o t e  o n  p a g e  3 4 7  o f  h i s  s e c o n d  
v o l u m e .  T h i s  e x c i s e d  m a t e r i a l  r e v e a l s  M o r e n o - I s l a ' s  e a g e r n e s s  t o  l e a v e  f o r  E n g l a n d  s o  h e  
c a n  b e g i n  t o  w r i t e  l o v e  l e t t e r s  w h i c h  E s t u p i n a  w i l l  s e c r e t l y  c o n v e y  t o  J a c i n t a  ( i n  y e t  
a n o t h e r  e x a m p l e  o f  E s t u p i n a ' s  s m u g g l i n g  c a p a c i r y ) .  F r o m  t h e  p u b l i s h e d  p o r t i o n  o f  h i s  
t h o u g h t s  w e  k n o w  t h a t  M o r e n o - I s l a  h a s  i n d e e d  b r o a c h e d  t h e  s u b j e c t  o f  a  r e l a t i o n s h i p  
w i t h  J a c i n t a  o n  a t  l e a s t  o n e  o c c a s i o n :  
Y o  d e s g r a e i a d o ;  e l l a  d e s g r a e i a d a ,  p o r q u e  s u  m a r i d o  e s  u n  e i e g o  y  d e s e o n o c e  l a  j o y a  q u e  p o s e e .  D e  
e s t a s  d o s  d e s g r a c i a d a s  p o d r i a m  o s  h a e e r  u n a  f e l i c i d a d ,  s i  e l  m u n d o  n o  f u e r a  1 0  q u e  e s ,  e s c l a v i r u d  d e  
e s d a v i r u d e s  y  t o d o  e s d a v i t u d  . . .  M e  p a r e e e  q u e  l a  e s t o y  v i e n d o  c u a n d o  I e  d i j e  a q u e l l o  . . .  j Q u e  r i s i t a ,  
q u e  s e r e n i d a d ,  y  q u e  e o n t e s t a e i 6 n  t a n  a d m i r a b l e !  M e  d e j 6  p e g a d o  a  l a  p a r e d .  T a n  p e g a d o  c s t o y ,  
q u e  n o  m e  h e  v u e l t o  p o r  o t r a ,  y  c u a n d o  p r e p a r o  a l g o  p a r a  d e d r s e J o ,  j a I 1 d a  v a l i e n t e !  . . .  I e  d i g o  t o d o  
a l  e o n t r a r i o  ( 2 :  3 4 3 ) .  
T h r o u g h  l e t t e r s ,  h o w e v e r ,  M o r e n o - I s l a  w o u l d  h a v e  b e e n  a b l e  t o  m u s t e r  a l l  o f  h i s  
p e r s u a s i v e  p o w e r s  t o  t r y  t o  b r e a k  d o w n  J a c i n t a ' s  r e s i s t a n c e .  I n d e e d ,  M o r e n o - I s l a  i s  w e l l  
a w a r e  o f  t h e  o n e  m o t i v a t i o n  t h a t  m i g h t  i n d u c e  J a c i n t a  t o  b e  u n f a i t h f u l :  " P o r  u n  n i n o ,  
b i e n  s e  p o d r i a  d a r  l a  v i r t u d "  ( 2 :  3 4 3 ) .  A s  H a r r i e t  T u r n e r  h a s  s u g g e s t e d ,  J a c i n t a ' s  
b a r r e n n e s s  c a n  p o s s i b l y  b e  t r a c e d  t o  h e r  i n f r e q u e n t  m o m e n t s  o f  i n t i m a c y  w i t h  J u a n i t o  
( 1 5 ) .  [ f  s o ,  t a k i n g  a  l o v e r  m i g h t  s u b s t a n t i a l l y  i n c r e a s e  h e r  c h a n c e s  o f  c o n c e i v i n g  a  c h i l d .  
M o r e n o - I s l a .  t h o u g h  r e j e c t e d  b y  J a c i n t a ,  i s  n o t  w i l l i n g  t o  g i v e  u p  h i s  f i g h t  f o t  h e r .  L 1  
1 
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Section iv we learn that he intends to return to Spain in Spring of the next year in order for J, 
ro conrinue his pursuit of Jacinta after she has had time to miss him. O f course, all of disglJ 
befO!these plans are brought to an abrupt end with Moreno-Isla's premature death, which in 
itself has an ironic dimension. Not only does his death cure his chronic insomnia, but it to Sp 
also allows him to absent himself immediately from Jacinta. • oua, 
It is interesting to note, however, that Moreno-Isla does not die in the original <lJmar 
(Alpha) manuscript. 2 Rather, he is prominently featured in one of the several possible • Estu! 
endings sketched our by Gald6s in the final pages of that manuscript: (2: 3 
April 
En casa de Barbarita hay cierea marejada porque empiezan a notarse los acechos de Moreno. Gui­ new~ 
llermina habla de esto a Barbarita y es ta a Jacinta que quiere corear aquello. Jacinta habla a su with 
marido, el cual ni un momento duda Ia acendrada fidelidad de su esposa . 
Barbarita se encarga de ponerle los puntos a Moreno, haciendole v r que esr3 haci ndo un mal 
papel. Moreno se res igna. 
Jacinta y Juan tienen una larga entrevista y hablan de aquello . Jacinta se rie ... Esea. embarazada? 
Sf ... Gran acontecimiento en la familia. Todos revientan de jubilo. (Hyman 462) 
In her analysis of this ending Mercedes L6pez-Baralt notes that the juxtaposition of 
Moreno-Isla's behavior and Jacinta's pregnancy implies that the baby's father is Moreno­
are In 
Isla rather than Juanito (21). Indeed, this may have been Gald6s's intenrion because wish 
earlier in the Alpha manuscript he mentions that "Moreno ha tenido varios hijos 2 
naturales" (Hyman 456). Clearly the possibility of an affair between Jacinta and Moreno­ are l( 
Is la is totally at odds with the manner in which Gald6s develops and concludes his novel prayt, 
in bo th the Beta manuscript ,Uld the published text. Yet, as L6pez-Baralt observes, Gald6s 
does retain the concept of a union between these twO characters by allowing them to 
become the symbolic parents of Fortunata and Juani to's baby (21). In the oft-quoted 
final lines to the penultimate section of the novel Jacinta's thoughts refashion the child 
into an image of herself and Moreno-Isla. Then she mentally restores Moreno- Isla to life Cullei 
by thinking that "bien podrfa Moreno haber sido su marido .. . vivi r rodavla, no estar tUl 
gastado ni enfermo" (2: 534). In the long absence of his death Moreno-Isla does indeed ral 
Hym: become a dream that wounds Jacinta's heart. 
MBy making the Jacinta/Moreno-Isla parentage ofJuan!n a product ofJacinta's wistful Phimaginings rather than a concrete reality, Gald6s was able to preserve Jacinta's virtue Lope2
while allowing her to acknowledge and accept Moreno-Isla's affection. I am unable to en 
agree wi th Jose Schraibman's assertion that Moreno- Isla appears to be in love with ve 
Jacinta but actually is only interested in achieving another sexual conquest (12) . In the An 
"Insomnio" chapter, Moreno-Isla's numerous interior monologues testify that his feelings Schra 
for Jacinta are unlike any he had ever experienced before, and literary convention holds pa 
IsLthat characters do not consciously lie to themselves in their thoughts. Moreno- Isla may 
de 
well have begun his pursuit ofJacinta out of purely sexual mo tives, but in the course of 
his dealings with her, he develops a profound emotional attachment for this woman 
whom he cannot have. When in Section iii Moreno-Isla confesses to himself that "de esa 
mujer digo yo 10 que hasta ahora no he dicho de ninguna, y es que si fuera soltera, me 
casada con ella," we wi tness a genuine declaration of his love (2: 343). Moreno-Isla's 
sinceri ty is rewarded at the end of the novel when alJ of his wishes concerning Jacinta 
fInally come true, r.hough not in the way that he had anticipated. In Section iii he longed 
•  
M O R E N O - I S l A ' S  U N P U B L I S H E D  S C E N E  F R O M  T H E  F O R T U N A T A  Y  J A C I N T A  G A L L E Y S  1 8 3  
a r  i n  o r d e r  
u r s e ,  a l l  o f  
1 ,  w h i c h  i n  
1 n i a ,  b u t  i t  
n e  o r i g i n a l  
t a l  p o s s i b l e  
o r e n o .  G u i ­
a  h a b l a  a  s u  
f o r  J a c i n t a  t o  r e l l  h e r s e l f :  " j Q u e  b u e n a  e s  e s t e  M o r e n o !  S i  y o  f u e r a  s u  m u j e r ,  n o  m e  d a r l a  
d i s g u s t o s ,  y  h a b d a m o s  t e n i d o  u n  c h i q u i l l o "  ( 2 :  3 4 6 ) .  A n d  i n  S e c t i o n  v i ,  j u s t  m o m e n t s  
b e f o r e  h i s  d e a t h ,  h e  w o n d e r e d  i f  J a c i n  t a  m i g h t  r e s p o n d  t o  h i m  d i f f e r e n t l y  o n  h i s  n e x t  v i s i t  
t o  S p a i n :  " 2 Y  q u i e n  m e  a s e g u r a  q u e  e l  a n o  q u e  v i e n e ,  c u a n d o  v u e i v a ,  n o  La  e n c o n t r a r e  e n  
o u a  d i s p o s i c i 6 n ?  V a m o s  a  v e t  . .  .  2 p o r  q u e  n o  h a b l a  d e  s e r  a s f ?  S e  h a b r a  c o n v e n c i d o  d e  q u e  
a m a r  a  u n  m a r i d o  c o m o  e l  q u e  t i e n e  e s  c o n t r a r i o  a  l a  n a r u r a l e z a ;  y  s u  D i o s ,  a m i g o  d e  
u t u p i n a ,  I e  h a  d e  a c o n s e j a r  q u e  m e  q u i e r a .  j O h ! ,  s f ,  e l  a n a  q u e  v i e n e  v u e l v o  . . .  e n  A b r i l "  
( 2 :  3 6 2 ) .  I n d e e d ,  i n  t h e  f i  n a l  i r o n y  s u r r o u n d i n g  M o r e n o - I s l a ' s  c h a r a c t e r ,  i t  i s  p r e c i s e l y  i n  
A p r i l  o f t h e  n e x t  y e a r  w h e n  t h e s e  t h i n g s  c o m e  t o  p a s s .  J a c i n t a ,  i n  p o s s e s s i o n  o f  F o r t u n a t a ' s  
n e w b o r n  b a b y ,  s c o r n s  J u a n i t a  a n d  f i  n a l l y  e n  t e r s  i n t o  a n  a l l i a n c e ,  a l b e i t  o n l y  s p i r i t u a l ,  
w i t h  M o r e n o - I s l a .  
n d o  u n  m a l  
B u t l e r  U n i v e r s i t y  
~ mbarazada? 
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I  T  h e  F o r t u n a t a  y  J a c i n t a  g a l l e y s  a r e  s t o r e d  a t  t h e  C a s a - M u s e o  P e r e z  G a l d 6 s .  P a r t S  I  a n d  I I  
a r e  i n  " c a j a "  2 1 ,  a n d  P a r t S  T I l  a n d  I V  a r e  i n  " c a j a "  2 2 .  T  h i s  s c e n e  i s  o n  p a g e  ( 1 0 ) 4  o f  P a r t  F o u r .  I  
w i s h  t o  t h a n k  B u d e r  U n i v e r s i r y  f o r  r h e  t r a v e l  g r a n  r s  t h a t  a l l o w e d  m e  t o  c o n s u l t  r h e s e  g a l l e y s .  
2  T  h e  o r i g i n a l  m a n  u s c r i p t  ( A l p h a )  a n d  t h e  r e w r i  t e  ( B e t a )  u p o n  w h i c h  t h e  g a l l e y s  a r e  b a s e d  
a r e  l o c a r e d  i n  H o u g h t o n  L i  b r a r y ,  H a r v a r d  U n i v e r s i t y ,  C a m b r i d g e ,  M a s s a c h u s e t t S .  H y m a n  
p r o v i d e s  a  t r a n s c r i p t  o f  t h e  A l p h a  m a n u s c r i p t  i n  h e r  u n p u b l i s h e d  d i s s e r t a r i o n .  
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